A CLOSER VIEW TO THE WORKS OF PAMELA HEVIA

The development of Pamela Hevia’s work has been based on the language
itself of engravings and printing. The fragmented repetition and the
serialisation of signifier elements are used as a plastic resource in
approaching new visual strategies. The supports and materials that she
chooses are a fundamental part of her proposal, but not only a part of the
technique. Fabric as a recipient of image arises from the need to explore
the plastics of a graphic volume, developing production strategies that
emphasize the memory of childhood and its relationships and matters.

The work of Pamela Hevia has been assembled from different production
methods such as graphic art, printing, digital image and needlework on
different textile supports, manipulated objects and so on, a result of a
crossbreeding of elements in her imagination. The material of the support
selected like new or used fabric, she links directly with some important
element of the image to print. The production of herimagery connects the
body's memory to mention relationships between the present and the past.
The character duplicates not only in its reflection but in its fragments, in its
pieces, in its remains.
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